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Introduction

Girl on a Tree Trunk

(Acrylic, 16 by 20 inches)

This is not a guide in the sense that it explains in great detail 
exactly how to draw and paint. There are many of those kinds of 
guides available. Rather, I wanted to write about questions that 
artists are always asking themselves and how I have answered 
them for myself. And of course it provides an opportunity for me 
to share some of my favorite works with you.

I hope to provoke you with my ideas (though I am not the 
originator of most of them), not to convince you of their truth or 
usefulness. They are my truths for today. Tomorrow they are sure 
to be different.

If no one else reads this guide it will still have served a useful 
purpose. It will show me where I was when I was in 2008. 
Probably not a bad exercise for any artist to undertake a few times
in their life.
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Art is a World in Collision

Right On!

(Pen and ink, 11 by 14 inches)

I was once a Peace Corps Volunteer in Malawi, Africa. It was 
around 1985 that I got the hankering to do something exciting with
my life, something other worldly than the typical American thing. 
So I “enlisted” in the Corps where you serve another culture by 
getting involved in educational or medicinal or engineering 
projects. But my involvement was a little atypical at the time; I was
going there to manage a computer department. And so began my 
schooling where the world would tutor me in the infinite varieties 
of experiences that are available to a searcher.

I didn’t know how to paint or draw at the time. My only exposure to 
art had been the few times I sat and watched my mother paint her oil
pictures of birds and flowers. And frankly I was very unappreciative 
of her hard earned skill and would rather have been out trampling the
flowers and shooting those birds. She was not a naturally talented 
artist. Is there such a person? I ask myself that question once a 
week or so. She worked real hard to learn to draw and paint. She 
took extended education classes at the high-school and lessons with
the local talent. Her paintings were sold to family and extended 
family and friends and then to strangers at art fairs. Towards the end 
of her life they started looking pretty good, even
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to me, but much to my shame I don’t have a single one of them. 
Still, each one of those pictures is where it belongs in the world; 
with the folks who can appreciate them the most and who paid 
an artist the greatest compliment – buying it.

It feels really great to sell a painting. I sold one – once. When the 
email came that informed me of the sell, it made a mundane day 
into a red letter day. Wish that I had a picture of that picture. It 
was a painting of flowers, that much I remember. And not my best
work at the time either. I guess there is no accounting for taste. 
Someone bought a painting that I thought was second rate.

Anyway, the picture above is a stipple I did very soon after I began 
drawing. I used a grid to get a realistic drawing. That is another 
question that I think plagues everyone who draws or wants to draw: 
should I use some device to help me make an accurate outline of 
what I want to put down on paper. Is that fair? Is that a legitimate tool
of the artist? Isn’t that just doing a paint by number picture like we 
used to buy when we were kids? Do real artists use projectors and 
make copies by tracing? Why not? The alternative is to spend years 
developing the eye-hand coordination and the mental maps to be 
able to draw accurately freehand. And then still you may get it 
wrong. Even Michelangelo used tracing to create his awesome 
murals. Anyway, I used a grid over a photograph of the little girl and 
drew a corresponding grid on the target paper and then just freehand
drew each little box of the grid. Worked pretty good. I won an in-
house company art contest with this picture and even though it is 
one of my earliest works, it still works for me.

But, you may ask, what does that have to do with the Peace 
Corps? Well, I drew the picture from a photo I took of the little 
girl who happens to be the daughter of another volunteer I met 
in Malawi. It seems our worlds are always colliding.

Prepare to meet your art subject 
at anytime.
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Paint a Picture in 15 Minutes!

Step 1: find a suitable digital picture that you want to paint from 
and print out a black and white copy to your printer in the exact 
size you want the final painting to be made. I use a free software 
application called PhotoScape to crop and size the picture.

Step 2: Place carbon paper between the picture and your 
sketchpad paper. I use sketching paper because I like the effect 
of water based paints soaked into the paper but you can use any 
paintable surface. Trace the general outlines of the picture so that
you achieve something like the picture below. Don't include a lot 
of detail as it will be lost when you begin painting.
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Step 3: Now you can proceed however you feel comfortable. I 
usually outline the drawing in ink with a small pointed brush, in 
this case I use a small Chinese ink brush that has a very fine tip 
but with which I can also lay on it's side to cover a larger area.

Step 4: Here the real fun begins. Use pure ink and fill in the 
darkest areas. Then dilute the ink with water and progressively 
fill in the lighter areas. Don't be so careful as to stay inside the 
lines. We want it to look like a painting and not a photograph.
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Step 5: Finally I use some burnt sienna acrylic paint to give the 
hands a little flesh color. Then I use titanium white acrylic to paint 
the highlights and work on the background. Notice that the ink in 
the top of the hands has soaked into the paper to give it a nice 
watermark effect. It is accidents like these that make a painting 
more interesting and give it a more authentic feel. The hands are 
drawn accurately but not perfectly. There are lost and found lines, 
lots of light and dark contrasts and foreground blending into 
background. It is hard to make a bad painting if you use these 
techniques on top of an accurate drawing. At this point the 
painting is finished. It took about 15 minutes.
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Digital Fiddling: occasionally I like to photograph the finished
painting and fiddle with it digitally in PhotoScape. It has some 
simple editing filters I use to enhance contrast and in this case 
color enhance. I sometimes do this when I am uploading a copy 
of my finished painting to the internet.

Creation

The surest way to competent painting
is by filling sketch pads – they might
as well be more than just sketches.
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How I Paint a Portrait

Nicole

(Acrylic, about 16 by 14 inches)

What is beauty? Nicole is a pretty girl but I would not say she is 
beautiful in the physical sense. She is very beautiful in a spiritual, 
emotional and loving way and this definitely affects my portrayal 
of her in this painting.
How did I do this? Two ideas come to mind. The first is the easy one:
the technical procedure. I decided on a simple setting; frontal-side 
lighting with the shadow on the facing side. I took a few digital 
photos and between Nicole and me, we decided on one particular 
pose. I adjusted the colors using the PhotoScape software (which is 
a free download and does just about everything I need done), 
cropped the photo, added a little back lighting, divided the photo into 
halves and printed out a gray scale copy of both halves. I then 
guessoed a 16 by 14 inch canvas, sandwiched carbon paper 
between the canvas and printouts and traced the general outline on 
the printouts which leaves a carbon copy on the canvas. So
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much for cheating - after laying down paint on the canvas the 
lines are soon gone and you are on your own. At least the facial 
features are all in their correct placements to begin with.
Then comes the second process: constant decisions, doubts and 
discoveries. The decisions include which colors to use. I generally
follow the photograph or look at the photo on the computer 
screen. As an aside, using the computer screen to paint from 
allows me to zoom in on any feature to get at details I never could 
ferret out of a photograph. More important than color is value – 
how dark or light a particular area is compared to its neighboring 
area. If I get those values semi-correct then the painting will 
succeed and become lifelike.
The doubts are constant. Will I produce something beautiful and 
unique? Will it be accurate or at least resemble the sitter? Will it 
please me and the sitter? There is nothing more dissatisfying than 
a portrait you love that the sitter hates. Is it truthful or have I told 
lies to appease my ego or pride or the sitter’s? And during the 
process of painting I constantly ask myself (always aloud) – Why 
is it not working? What is wrong? What is the problem? If I can 
discover the problem, I can find a solution.
Painting portraits is a problem or series of problems to be solved. I
loved computer programming – especially fixing bugs and 
implementing algorithms. I could always stay with a problem until 
it was resolved. I think that is why I believe my paintings are 
successful to me – I’m a bulldog that won’t let go.
One of the most difficult doubts to deal with is when to say 
“Enough!” I have “lost” many successful paintings because I 
could not stop. Not necessarily from overworking but from a 
constant “what if I do this?” mentality. That’s ok though because 
it leads to discoveries. I have a philosophy of never valuing a 
painting more than the potential of a new discovery. When I am 
too careful with my painting I know it will be a failure – and no 
one dislikes failure more than an artist.
Almost always a portrait loses the likeness of the sitter and I 
have to walk away and ruminate on why that has happened. 
Pushing new layers of acrylic over the old ones without know 
why you are doing it won’t help. There are various techniques I 
can then use that all artists resort to now and then:
· Look at the painting and the photograph in a mirror.

Sometimes the differences become very obvious.
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· Take  a  digital  photograph  of  the  photo  and  painting
together and study it on the computer screen.

· Physically measure with a ruler the various facial features
– how wide or long and how far they are from each other.

· Warning: do not ask a non-artist for advice; they almost
never have a clue but they always have an opinion.

Finally, to get a likeness, be sure the planes of the face are 
correct and the shape of the head is accurate. It is amazing how 
unlike a likeness you can achieve if either of these points is 
overlooked. As to when to end the painting: I stop when I feel it is 
complete – however long that takes.

Never quit.
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Self Portraits

Anachronism

(Watercolor and charcoal, about 16 by 20 inches)

Why do artists paint themselves? Perhaps we don’t want to be 
forgotten. I mean we spend all this time and energy creating these
masterpieces of our own bodies and then we die, right? Who 
remembers us after a few generations unless we did something 
memorable or infamous. Van Gogh and about 99% of all artists 
didn’t make out like Picasso in their lifetimes. They struggled with 
some inner demon that demanded they create something. 
Anything! But did it get them a nice house in the countryside and 
a big bank account? It got them strife and poverty and angst. It 
got them into debt and trouble with everyone who couldn’t 
understand why they wouldn’t just get a job like everyone else. So
maybe we paint to be immortal and if that is so then it only follows
we need to make a few, or many, self portraits for our future fans 
to adore.

Take a look at my demeanor above. What qualities of the man can
you glean from the work? Cowboy wannabe, with a little anger 
thrown into a rangy somewhat sunburned starved demeanor 
wrapped in a Marlon Brando t-shirt and a little Christian 
conscience riding on his shoulder balanced by a dark side – 
combination Clint Eastwood and Batman! It’s a tough life being an 
artist, kind of like being a cowboy, alone, out under the weather 
but with a job to do and no one else to get it done.
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Some artists paint themselves because they are in love with their 
image. Others do it because they are the cheapest model 
available. There are a ton of reasons out there for why we do it 
and artists have come up with most of them. I wanted to see what 
I could come up with. The wish for immortality is probably the 
primary cause of my self-portrait attempts and maybe second to 
that is a desire for competency or accuracy. When someone else 
looks at my portrait, who do they see – me? When they do I am a 
happy man. When I am dead and gone will they feel the me. I 
believe they will and so that gives me a certain vicarious 
satisfaction right now.

Portrait for my Funeral

Oil, about 20 by 16 inches)

Paint yourself. Your grandkids 
will love it.
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Competency

Chinese Antiques

(Acrylic, about 11 by 14 inches)

How good is good? What is good? That links back to ‘What is Art?’
which I find impossible to define for myself. Most of the time I try to
achieve an “interesting likeness” and when I do I feel it is good. 
Like God who after having created all of the universe said, “it is 
Good”. Good seems to be more of a feeling rather than satisfying 
a list of requirements though it often corresponds to the usual 
criteria for a good painting.

Where does competency come from? Is it an innate ability that 
just has to be revealed through practice or is it learned just like we
learn penmanship and vocabulary? I think one way we achieve 
competency is through repetition. Like the martial artist who 
perfects his reflexes and form through countless hours of 
repetitive forms and exercises, we artists perfect our vision and 
brush movement by endless painting. So forget about picking up a
brush and hoping you are a natural, you aren’t. You have not put 
in the time it takes.
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If two people begin at the same time to learn artistry, will they 
arrive at the same place after a period of time? To say yes would 
mean you think learning art is just like learning to be a carpenter 
or mechanic or math teacher. But art is emotion on paper, not a 
nut on a bolt. Therefore, by this definition, you can see that 
competency is a slippery devil. There is no checklist you can buy 
which will guide you to the perfect painting. But if you put in the 
time, you can be sure that whatever you achieve is art. So my 
mantra is, ‘Repetition leads to success.’

How is competency achieved? Can I find a teacher who will 
speed up the process? In other words, I don’t want to enjoy the 
journey, I just want to get there. I have found for myself that I 
learn more by trial and error than by having someone show me 
how they solved the problem. But that is probably more a 
reflection of my mode of learning than a generalization I can make
about all learners. Is it smart to spend one hundred hours laboring
over a painting problem when an ‘expert’ could show me the 
solution in minutes? Think of all the paintings you could achieve in
the saved time. I think DaVinci slaved over his Mona for years yet 
he was a master painter. The lessons learned and the final 
product are irretrievable and unrepeatable to one who hasn’t gone
through the trials and suffering of a lonely pursuit of excellence. 
One can see and feel in a painting the lessons bought by 
suffering. Pain is a fact of life and leads to the highest levels of 
achievement. When I read about an artist who is always happy 
behind the brush, I am suspect of their competency. They haven’t 
paid the price. They might make pretty pictures but to me they are
meaningless.

To become competent, don’t be 
in such a hurry.
Enjoy the ride.
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Accuracy is Essential

Ireland Window

(Oil, 16 by 20 inches)

I love to watch street artists work on their portraits. So careful 
and meticulous but the result is always disappointing to me. On 
the subject of accuracy I will make some contradictory 
statements. To make an interesting picture I believe you must be 
accurate but careless. Let me explain. When a child draws the 
result is usually ‘cute’. When an adult draws like a child it is 
usually ‘childish’ or ‘childlike’ but hardly cute.

How many times have we taken ‘traditional’ art classes where a 
subject is set up and we are told to just draw it? The master artist 
comes around and makes suggestions and corrections and we are 
pretty well left on our own. This is fine if you want to take forever to 
develop your eye and hands to draw what you see. But I have found 
it is more satisfying to the budding artist to trace an outline 
accurately and then finish the drawing or painting rather than to 
struggle to freehand something and finish it. How many potential 
artists have turned away in frustration because their first attempts 
were so pitiful? One can still learn the principles of drawing and

16

A Hack’s Guide to Artistic Painting 
© Jim Demello 2008–2020



painting with an outline and the result is often more of a 
keeper than working from a freehand sketch.

I remember teaching a few extended education classes in 
drawing. At the end of a six week course, my students were 
turning out drawings similar in quality to the Peace Corps Girl 
above. I was amazed and they were amazed and elated with the 
results. I am sure more of them stuck with drawing than some of 
my mates in the freehand drawing classes I attended.

It is really a funny phenomenon to observe that when someone 
sees your childish drawing, they are initially speechless; they 
don’t know what to say. And often they lie. The average person 
appreciates a painting of subjects they can recognize.

Start with an accurate drawing;
You and everyone else will be

happy you did.
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Where Do You Find Inspiration?

Anna

(Oil, 14 by 11 inches)

I am a guy and so naturally I love to paint beautiful faces. I also 
like to travel and frequently I find interesting landscapes and still-
life subjects as well. But I am really not into plein-aire painting as 
my experiences with nature just weren’t that much fun. So a nice 
controlled environment is often in order. The still-life.

Take some flowers and pots or pottery and few meaningful or 
personal knickknacks and set them up on the kitchen table. Turn the 
lights out, close the blinds and put a 100 watt light off to the side and
you have a perfect setting for a dramatic painting. Now I have on 
occasion drawn from the setup but it is so much easier and leads to 
a more accurate foundation for a painting if you just photograph the 
scene and print out a black and white outline which you can trace on 
to the canvas. See subject of accuracy above.

So just what is inspiring? In one word I guess I would say: beauty. 
And that I cannot define very well for myself, I just know it when I 
see it. This I do know, I want to be inspired to begin the painting 
and then I want to be inspired by the painting. You often hear the
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adage, ‘Don’t wait for inspiration to begin, just begin.’ That is very 
true. But if there is no reason for me to begin then I won’t do it. 
Also, I need inspiration to carry me through the process of 
creation. I have tried to paint uninspiring subjects and the end 
result was often dismal. Whenever I paint from an inspiring 
subject I almost always end up with something that pleases me.

I go to several sources when I am casting about for ideas or 
motivation. One of my favorites is www.artnet.com   where I can 
peruse many galleries artworks. I then save my favorites to a 
directory on my computer where I can look through them 
anytime. Of course another alternative is to copy one of your 
favorite paintings by another artist.

Finally, when the perfect subject appears, then that is the time to 
start gessoing the canvas and sketching the outline, even if you 
don’t feel like it, the movement towards the process of painting 
will build momentum and the desire to get to it.

To begin a project, simply:
find a beautiful subject, start 
painting.
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Techniques – Make Your Own Rules

Remorse

(Acrylic, 16 by 20 inches)

‘Never use black!’ How many times I have heard that one. The 
proper technique is to mix your own from other colors. But I 
have found that sometimes I love using black. When I paint a 
dark picture and hang it on the wall and the light is low, the 
black background and shadows look endless and deep.

Over time and with experience I have created my own list of 
rules with the overriding rule that they are meant to be broken. 
To summarize my list might go something like this:
· Accurate drawing using grid, tracing or projection
· Broken lines
· Lost and found lines
· Glazing to break up the sharp lines
· Few colors and not mixing too many together
· Lots of contrast; light and darks; highs and lows

For me, this list consistently leads to an interesting work of art.
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Which colors should I use? Frankly, I cannot tell you the proper 
name of half of the ones I use. I have about 10 or 12 colors and may
use only 5 or 6 on a painting. My process of selecting them begins 
based on the subject but then I may just use whatever works after 
that. When I go to buy them I just buy the pretty ones. Often when 
painting a portrait it is difficult to get a likeness. Even if you work 
from photographs it is difficult to see why your work is so different 
than the picture. I typically do two things to make it easier on myself:
First I make a full scale print out of the photograph and place it along
side my work. Then at certain stages I take a digital photo of the two
together. Looking at the resulting photo on the computer makes it 
easier to spot what is causing the differences. Another popular 
technique to find differences is to look at your painting in a mirror. I 
look at both the painting and the photo in a mirror. Often the 
problems jump out at you. Painting portraits is really problem-solving
and these techniques will help to that end.

Look at your painting in different light and from different distances
and locations. Sometimes my paintings look very alive from a 
side angle or in low light. I remember reading where one artist 
called himself a ‘far away’ artist. It looks great from a distance but
close up it loses its cohesiveness. I am that kind of artist too.

Finally, when I am near completing a painting I usually throw 
some glazes on top to get a slightly out of focus look or some 
highlights here and there to increase contrast. Something I have 
learned that usually leads to a better picture is to never be afraid 
of ruining the painting. It is not a priceless work of art yet. If I am 
afraid of ruining it then it is probably too conservative to be 
interesting. Sometimes you must ruin a painting to save it and 
often overworking leads to new breakthroughs.

Be a rebel! Some rules are made to 
be broken.
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My Greatest Influences

Sister and Brother

(Acrylic, 20 by 16 inches - my effort to copy a museum painting)

I have to pay a compliment to my mother that she was my 
greatest influence in becoming an artist. How can one not absorb 
something while sitting around watching someone paint or talk 
about their work, even if it wasn’t intentional absorption? She 
liked to paint flowers, so do I even if it doesn’t seem to be a manly
pursuit?

Over the years I took a few painting and drawing courses and 
even taught some drawing classes. I was usually disappointed 
with the results I gained from taking classes though. We would 
have life drawing from models and still lifes and while it may have 
helped to train my eyes and hands, I believe the classes I taught 
trained my students much more quickly and gave them immediate 
successes that they would not have gotten in life drawing courses.

So to satisfy my need to learn how to become better I relied 
principally on art books. I must have a ton of them and no matter 
what country I happen to be living in or what language they are 
written in, I can’t help but buy them and be educated by them. You 
can pick up an art book anytime and they are always lying around to
catch your eye. They give you examples that you can copy.
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They are cheaper than a course but still prove to be an excellent 
teacher. And they motivate you to paint which is ultimately the 
only real teacher for any of us.

Two of my favorite artists, one from the early 20th century and 
the other contemporary are Robert Henri and Gregg Kreutz.
Robert Henri was a very popular teacher in New York City in the 
early 1900’s whose painting style was very dramatic and quick. 
He taught his students to not get bogged down in the details, 
something I still struggle not to do. I love to chase down his 
paintings in various museums across the United States.

Mr. Kreutz has a wonderful book, “Problem Solving for Oil 
Painters”, that has probably been more instrumental than any 
book or teacher on my painting style.

Another artist I have tried to emulate is David Leffel. His paintings
are reminiscent of Rembrandt. Here is a great line of his:

“If you just keep painting, eventually
something is going to click. It’s like

going from a self-conscious state to an
unself-conscious one.”

Leffel also said, “I wondered how anyone could determine 
whether or not this should be in a museum?” when he was 
referring to non-representational art and about which he also 
asked the question, “How do you know if you are getting better?” I
think those are valid questions.

The other major influence on my style is every good painting I
can  find  whether  in  museums,  art  instruction  books,  art
magazines or just hunting them down on the internet.

Copy your heroes.
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Experimenting

Sometimes inertia keeps me stagnate and I don’t want to try 
anything new but being in China has exposed me to styles of art that
I had previously ignored. China’s calligraphy style of painting always 
seemed a little simplistic and two-dimensional for my tastes but 
during a moment of boredom I tried using the Chinese brush
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and ink to see if I could create a bamboo painting. The painting 
wasn’t too successful but the fun of using a single brush to obtain 
so many varied strokes was – and the effects are often very three 
dimensional. I think an artist needs to break out of the often 
ridged routine we develop when we have finally succeeded at 
creating art in a specific manner – and try a new direction. Fear of
failure should be approached more with an attitude of the 
possibility of new success.

There should be no FEAR in art.
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Why is Art Boring?

Blue Vase

(Acrylic, 14 by 11 inches, 2007)

The average person looking at a work of art probably does so for
no more than a few seconds before moving on to the next piece. 
So if an artwork only has the capacity to retain a person’s 
interest for a few seconds at most, what is it good for? I would 
answer, “Not much.” It is basically just a trivial distraction.
The real question should be, “How can I create a work of art to 
keep someone’s interest – short of making a video?” For the 
average artist, this may be impossible. What we need to do is 
educate the viewer to new possibilities. I can think of two ways to 
raise a viewer’s awareness that art can be more than a 
momentary experience: one, show them that at different distances
and in different lighting a painting can change its personality. 
Many times I have taken a friend who was not “art friendly” to a 
museum and showed them how different an artwork can look at 
close distances from how they look far away. Most of the time they
are pleasantly surprised by the discovery. Second, how often have
you used an artwork as a point of focus for meditation? The next 
time you are taken with a particular painting, instead of admiring it 
for a minute then moving on, sit (or stand) and study (or stare) at it
for five
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minutes. Unexpected things begin to happen. Isn’t it strange that
art galleries and art museums know how to display their 
artworks to the best vantage point but cannot show their patrons
how to appreciate them?

Rather than meditate with a mantra,
mediate with a painting. It will take
you places you have never been.
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What Meaning Hath Art?

Painting of a Girl from a Chinese Art Book

(Pencil, ink, and acrylic on paper, 10 by 10 inches, 2008)

If I could collect all the hours I have spent painting and apply 
them to a university degree in art, I am sure I would have a 
Doctors Degree by now. The thought continually plagues me, 
while I am spending “too much time” on a particular work, that my
time could best be spent somewhere else. Painting often 
engenders “art guilt”, that is, why am I wasting my time painting?

I continually ask myself, “What is the value of what I am doing?” I 
suppose many artists of all persuasions ask that question. And 
the answers are myriad but still seem empty and void at providing
an emotionally satisfying comeback. Here are a few feeble 
responses I have suggested to myself:

· Art will make me rich and famous (ha-ha)
· Art will keep me from getting Alzheimer’s
· Art will impress my friends
· Art helps me to see the world differently
· Art breeds more artists and patrons
· Art or problem-solving as I like to think of it, is fun
· Art is a temporary immortality crossing generations
· Art is educational
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I think each of these rewarding aspects of painting and 
drawing have satisfied me at various times and provided 
motivation to continue. Making pictures hits me a many levels, 
sometimes at one or two and at other times at all levels. But I 
still ask the question, “There must something more?”

I am a Christian and therefore believe that men are the reflection 
of a creator who has taken great joy in creating the ultimate 
artwork, the Universe. So I like to think that my desire to create is 
a vestige of the Creator in me. Perhaps one day my works will be 
perfected and be displayed in some heavenly gallery in glorious 
multi-dimensionality. Who knows? Even in the old testament of the
bible God was very interested in creating an artistically pleasing 
temple where he would reside with the Hebrews.

Ultimately we must all find our own 
reasons for believing in our art.
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Final Notes

Matching Tablecloth

(Acrylic, 14 by 11 inches)

I have thought of other questions that I plan to add to this 
little treatise over time:
· ‘Will my art ever amount to anything?’
· ‘Will I ever get better?’
· ‘What is better?’
· ‘Can I invent a novel technique or form of art?’
· ‘What is meaningful art?’
· ‘Why can’t  you appreciate a work of art for more than a

few seconds?’

I would like to end on a note of tribute to an artist who taught and 
inspired my mother and who painted a magnificent portrait of an 
American Indian that is forever ingrained in my memory. His 
name is Ivan Painton (deceased), from Orion, Oklahoma and 
what a great motto his name makes:

Paint On!
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Gallery

Finland Lake

(Acrylic, 11 by 14 inches)

Albert on the Mall

(Pen and ink, 11 by 14 inches)
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Black Coffepot

(Acrylic, 11 by 14 inches)

I love paintings where something is poking out of the dark like 
this coffee pot.

Brook

(Pen and Ink and Graphite, 11 by 14 inches)
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(Gouache, 20 by 16 inches)

I  remember  poking  my  head  in  the  hole  atop  the  tomb  in
Jerusalem to see if anything was inside. Nothing there. But if I
had  only  looked  up  I  would  have  discovered  some  ancient
writing that someone later discovered.

 Baby

(Oil, 20 by 16 inches)
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Flowers

(Oil, 14 by 11 inches)

Barbara

(Acrylic, 11 by 14 inches)

Barbara is a Chinese graduate student friend of mine that I
caught in a rare moment of contemplation or mental-drift, I’m not
sure which. Usually she is buoyant and excited. In this painting I

used acrylics more like watercolors and also freehanded the initial
drawing rather than using some sort of tracing technique.
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Maria

(Acrylic, 20 by 16 inches)

Rod

(Pen and Ink , 11 by 14 inches)
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Carl Sagan – Cosmic Priest

(Acrylic, 16 by 12 inches)

Carl Sagan - Mars

(Acrylic, 16 by 12 inches)
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Victory

(Acrylic and charcoal, 20 by 16 inches)

This is one of those paintings where I had an idea but no model 
so I went through an elaborate process to set up a stage and use 
myself as the model. I ended up with intentional and unintentional 
symbolism throughout the painting.

Shenzhen Girl

(Acrylic, 20 by 16 inches - detail)

I met this girl in an art gallery in Shenzhen and knew I just had 
to paint her.

37

A Hack’s Guide to Artistic Painting 
© Jim Demello 2008–2020



Vivianne

(Acrylic, 12 by 16 inches)

T-6 Harvard

(Chinese brush and ink, 2009)
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My copies of other artists.





In Memory of Michael 
          and Jim

(Acrylic, 20 by 16 inches)
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